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“The Gift"
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the story with a slippery, mystical edge

THE HANDMADE BOOK, that abiding

assertion of craft over mechanics, has been a
‘haven for artists in recent years. For some,
books are an outlet for polemics, or for con-

ceptualist shenanigans, for others they offera
chance to explore papermaking and print

processes. This latter group, it seems, most
often turns out work both precious and per-
sonal—delicately wrought and soulfully
expressive, visually and verbally.

Michigan artist Susan Hensel, whose

handmade-book exhibition, A Way With

Words, continues through August 24 at the -

Charleston Heights Arts Center Gallery; is in
this camp. A biographical sketch in the gallery
explains that she forsook ceramics for paper-
making, and you can imagine the exchange of

~mute dirt for eloquent sheaves, relatively

speaking. Not that you can't be expressive in

4 clay; but expression is the point of paper; and

in turn of books. Hensel uses them to articu-
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damentalists?” and ifs clear her religiosity is
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fluid dynamics of sacred metaphor, the quick-
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The first-person narrator of the book First Sight
speaks of struggling progress in shifting sand,

aptallegory both of life's march and of the quest

for sacred meaning, firm ground for faith. A
small volume nestled into a sand-dune diora-

ma, First Sight relates a narrative about meeting ¢
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standard wheat-colored cloth, whose folio
leavufoldoutmdlsdaseamrymzcduc
font.and loose line drawings about a woman
bearing a son. Or it might yield the accordion

leaves of thpets.wﬁtwostyhudﬁm
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haps qualifies as the former, using that pre-liter-
ate “book;” the fold-out, triptych altar panel
Onlyl-knselspmndsmmngmallﬂme
panels, that of the Virgin Mary pulling astring of
pearls from her bosom, and a sacramental cloth
of burgundy relates, simultaneously in biblical
and modern prose, the essence of physical sacri-
ﬁcehhrybodzmdxmandembnms.

~ Not all is mysticism here, though. Hensel
nhsapolhwdnunmkapome?rmmdt
TImminence of War, whose leaves fold out a goth-
icwindow with alitany that concludes, “Preserve
us from the madness of ourselves” And a vari-
etynfuduwnrkxmmodysemhrmmm
such as George’s Banana, a whimsical tale of a
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Album, which examines postage stamps as
emblems of government repression. Cliches
offers a Victorian-flavored sequence of visual |
juxtapositions explained at the end; a house
half-built is a “halfway house}’ for example. -

Clearly, Hensel has a touch for both the

'vmalmdtheﬁtbaLInMyHaux,w'

pens a rich reminiscence of a childhood
home.downwanuubyasxdcdoor “always
dappled dark and loamy” Too often, artist
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- unilaterally redefined a Spanish word. Mg, of
 course, means "very." ApologestoSpamsh
- speakers everywhere. EZI
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