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“Bombed" is the title of this spray paint-on-paper creation by
John MacPhee.

Susan Hensel's work is titled “War Chest: Patton's Hand.”
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several times in the past is now be-
ing swamped by his own idea: an
impromptu show in which a call -
was sent out a month ago to artists
around the world. . L

Requested in the call were new or
existing works in which the artists-
addressed their feelings on war.

The sentiments could be focused
on something as specific as Ameri-
ca’s impending invasion of Iraq or
something as general as the various
wars on terrorism, drugs, civil lib-
erties or reproductive rights. - -

Guess which topic produced the
greatest number of responses? -

Because it is a non-juried show;:
Blinderman has wound up accept-
. ing every piece of art submitted,
bar none.

So not only is he swamped by his
idea, he’s nearly drowning in it. -

But gladly. 3

Creating the tsunami in the Um-
versity Galleries II (the smaller space
off the northwest end of the main
Gallery I) is the densely packed ex- -
hibit, dubbed “Ready For War” and
showcasing an estimated 200 works

of art by nearly 140 artists from both *

here and around the world. :

All in less than a month’s time.

There’s never been anything -
quite like it, at least on such short -
notice and with such an mtens1ty of
response. :

The works have been pouring in.
both locally and from such far-flung
global corners as Greece, Mexico,
England, Switzerland and the
Netherlands.

The names range from the un- .
known (numerous art students from
the area) to the very well-known
(Martha Rosler, Mike Cockrill,
Joseph Nechvatal, Joy Garnett and -
a posthumous “guest appearance” -
by the University Galleries’ old
friend, the late David Womarow1zc,
who was making his own tidal -
waves at ISU 13 years ago this

_ month). -

The one thing they all share: not
one artist or one piece of art sub-
mitted has a good thing to say, or to
depict, about the topic — be it di-
rectly, in the most in-your-face way
imaginable, or indirectly, via the
subtlest of metaphor and the most
enigmatic of symbol.

Representative of the former is,
for example, Sari Kadison-Shapiro’s
“Empty Warheads,” a digital print
depicting President Bush, Vice
President Dick Cheney and Secre-
tary of Defense Donald Rumsfeld as
human missile heads, with the tops
of those heads opening to reveal ...
well, the title says all.

Representative of the latter, for ex-
ample, is a large-screen TV monitor
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“Forever in Peace May it Wav

showing Victor Cortez’s DVD
of Francis Coppola’s “Apocal
Now Redux,” with all of the ¥
removed and a collage of sert
er landscape shots remaining

There are more than a hur
more where those came from
paintings, as mixed-media in
tions, as photographs, as vid
-sculptures, as stamps, as G.I.
walkie-talkies, as Web s1tes '
name-it.

Regardless of the legion of
proaches taken by the artists
one who comes into the show
pecting to be given the urge
up arms is in for a rude, and
cal, awakening.

How did this collective out
against our government’s pr:
mindset come to be?

It began back in mid-Janua
when Blinderman says he re:
that one of the three galleries
prising the University Galler
empty and hadn’t been progr:




