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2Curators’ Statement  
During these months of the coronavirus pandemic, subsequent isolation and social upheaval, 
artists have turned on their creativity, delving deeply into their studio practice. While some 
have taken on these events as a subject, others have seemingly worked in opposition to its 
effect on our lives. In these wide-ranging responses to our invitation, artists demonstrate that 
art cannot be denied even in these confounding times. 

Mediums include traditional drawing and painting, as well as digital work, including photogra-
phy. In the fiber arts, well-known forms like quilting and crocheting are represented along with 
digital embroidery methods. The use of folk art and letterpress hand-printing demonstrate 
their on-going usefulness. Collage is particularly prominent in this collection of work. 

Some artists in this exhibition have powerfully engaged with social justice and other issues 
of immense importance to our communities. Others have taken a more personal approach, 
driven by the loneliness and desire for connection that the pandemic lockdown has imposed. 
Another group embraces beauty and meditative art as a balance to these stress-filled times. 
Signs and symbols of the era abound: Zoom meetings, gloves, pandemic pods, social securi-
ty cards, graffiti, six feet of social distancing, masks.

While most of the artists are from the Twin Cities area, a wide geographical area is represent-
ed from New York City to the east, Tuscaloosa to the south, and Montana, Washington and 
San Francisco to the west. One artist finds herself in Portugal.

We are proud and pleased to present the work of these sixteen women and non-binary artists 
and the lessons they have gleaned from these past months grappling with the coronavirus 
pandemic.
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The curators would like to thank and acknowledge our collaborators, Nicole Watson, director, 
and Lys Akerman-Frank, technical assistant, of The Catherine G. Murphy Gallery at St. Cath-
erine University, St. Paul, Minnesota. Without their support and website, this online exhibition 
would not have been possible. Special thanks go to Natalie Vestin, who provided an intro-
duction to several of the artists in the exhibition through her participation in the Pandemic 
Artist Lab of Kasini House and Tulane University’s Special Collections. The support of our 
colleagues in the Department of Art and Art History of St. Catherine University is never taken 
for granted and is much appreciated. Finally, a low bow to our invited artists, for their tenacity 
and insight during this strange and difficult time.

      – Patricia Olson and Paige Tighe, Co-curators
       October 26, 2020
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4Hend al-Mansour
The Bluest Eye: 
Self-Portrait with Blue Eyes
Gesso, gouache and gold leaf on  
     construction paper
22” x 26” x 1.5”

Statement
This is an homage to Toni Morri-
son’s novel. As COVID-19 forced 
me into social isolation it inspired 
a new self-examination, reac-
quainting and rediscovering myself.
COVID-19 also revealed to the 
whole humanity the extent and the 
depth of social inequality. In those 
moments I identified with Pecola 
Breedlove in Morrison’s novel, 
The Bluest Eye.

Biography
Hend al-Mansour began an art 
vocation shortly after immigrating 
to the U.S. in 1997. She earned a 
Master of Fine Arts from Minneapo-
lis College of Art & Design in 2002. 
In 2013, she completed a Master’s 
in Art History at the University 
of St. Thomas in St. Paul, 
Minnesota. She earned a 2019 
Minnesota State Arts board grant, 
a 2018 McKnight Fellowship, a 
2013 Jerome Fellowship for Print-
making, and the Juror’s Award of 
the Contemporary Islamic Art 
exhibition in Riyadh, Saudi Arabia 
in 2012. She has shown her work 
and lectured in national and 
international exhibitions.



5Leslie Barlow

Selections from
Portraits During a Pandemic
Oil on paper
9” x 15” each

Top left:
Installation at Rochester Center 
for the Arts

Biography
Leslie Barlow is a visual artist 
and educator living and working 
in Minneapolis, Minnesota. In 
her visual art practice, Barlow’s 
current work uses figurative oil 
painting to share stories that 
explore the politics of represen-
tation, identity, otherness, and 
race. Barlow actively exhibits 
her work throughout the United 
States and is currently working 
towards an exhibition opening 
at the Minneapolis Institute of 
Arts in early 2021. She current-
ly teaches at the University of 
Minnesota, helps run the orga-
nization MidWest Mixed, paints 
murals with the collective Cre-
atives After Curfew, and she also 
supports emerging artists as the 
Director of Studio 400. 

Statement
These paintings were created 
in the months of April and May 
2020––peak isolation in the heart 
of quarantine during the pandem-
ic. At that time I wanted to both 
soothe my own lack of desire 
to create by making quick, sim-
plified paintings on paper, while 
also attempting to capture the 
time spent trying to connect with 
others through computer screens 
and video calls. What is depicted 
has become all too familiar now. 
These paintings reflect questions 
about private/public space, mod-
ern methods of communication 
during a pandemic, accessibility, 
isolation, and visual arts’ value as 
a mode of solidarity and a meth-
od to document and heal. 



6Beth Bergman

From left:

Pandemic Pod #1
Acrylic & paper collage on paper
12” x 9” 

Pandemic Pod #2
Acrylic & paper collage on paper
12” x 9”

Pandemic Pod #6
Acrylic & paper collage on paper
12” x 9” 

Statement
I have been able to spend a lot of 
productive time in my studio since 
the radical life changes that have 
occurred due to the COVID-19 
pandemic. I have been using the 
motif of a gored map for a couple 
of years. As the world and how we 
function in it changed almost daily 
because of the virus and its spread, 
this map shape started to be pulled 
apart in pieces. The images I made 
were not violent, but they were 
active and had a raised pulse 
effect. I noticed the leftover gores 
had an amorphic sense which 
hada cozier, quieter, snuggly fit. 
It was about the time that the lack 
of human contact was beginning 
to wear on all of us and the social 
loosening to create social pods 
became a coping tool.

Biography
Beth Bergman lives in Saint Paul, 
Minnesota. For 33 years, she 
owned and operated Wet Paint, a 
well-known art supply store.  After 
retirement, she is back to her per-
sonal artmaking. Although Berg-
man refers to her work as paint-
ings, they are made with a variety 
of mark making processes and 
materials. And there are other ma-
terials, mostly paper, collaged into 
these surfaces. They are abstract 
images. There is a play between 
an atmospheric sense and some 
repeating shapes. There is always 
lots of color.



7Rita Collins

From top:

Covid Quilt #1 (Segments A and B)
Fabric, gloves, thread
Entire quilt: 39” x 44”

 

Statement
While contending with frustration 
and solitude this past summer, 
the idea to make quilts emerged. 
I called upon numerous women 
who quilt to help with materials, 
tools, ideas and advice. I am 
shaping quilts that speak to this 
time and provide a way to work 
with others from a distance. This 
piece, segments from the first quilt, 
features gloves. More people wear 
them in these times, and yet in 
general we refrain from touching. 
I miss physical contact; but work-
ing with the fabric and the gloves 
women gave me was a reminder of 
our connection.
 
Biography
I live in rural northwest Montana. 
For nine years I’ve met Fridays with 
a group of women who hand quilt. 
I began attending their sessions 
(the group started in the1970s) to 
learn more about the community. 
Gradually I learned to quilt 
although most of my life I had been 
teaching at the university level.  
Teaching and doing art always felt 
entwined as both require creativity, 
persistence, a willingness to learn. 
Artist books and collage are my 
typical media. Paper and words. 
Now, not having words to describe 
the current situation, I work with 
fabric and thread in an attempt to 
stitch the rending.



8Teresa Cribelli

From left:

The Fall
Vintage paper
9” x 11.5” 

The Year of Glass
Vintage paper
9” x 11.5” 

The Year that Burned
Vintage paper, watercolor pencil
9” x 11.5” 

Statement
Our society is undergoing a period 
of breakdown, evidenced by 
climate, pandemic, political, and 
economic crises. The pandemic 
has hastened this breakdown by 
bringing to light ingrained 
inequalities and weaknesses in our 
systems. Through collage I recon-
struct our deep cultural and histor-
ical understandings of gendered 
bodies and social roles. The break-
down of old ways of understand-
ing gender is a process that both 
stands apart from and has quick-
ened during the pandemic. The 
Fall represents visions of these 
reconstructed gender roles. The 
Year that Burned and The Year 
of Glass reference the pandemic 
directly and were inspired by con-
versations with co-exhibitor, Natalie 
Vestin, as representations of this 
tumultuous year.

Biography
Tuscaloosa-based collage artist 
and associate professor of Latin 
American history, Teresa Cribelli 
specializes in creating visual narra-
tives that explore gender, balance, 
restoration, and wholeness. In her 
current project The Veiled Body, 
she reconsiders the gendered 
body. Her collages provide medi-
tations and reconstructions of his-
torical representations of maleness 
and femaleness. Dr. Cribelli has 
exhibited her work at the historic 
Drish House Annual Art Show in 
Tuscaloosa, Kolaj Fest 2019 in 
New Orleans, as well as street art 
in Barcelona, São Luís, Brazil, 
Birmingham, Alabama, and Denver, 
Colorado. Her work is held in the 
Doug + Laurie Kanyer Art Collec-
tion and private collections.



9Paola de la Calle

From left:

Calling Cards
Mixed media collage, acrylic paint
15” x 22” 

Te Doy Mis Papeles 
(I’ll Give You My Papers)
Mixed media collage, gold thread
15” x 22”

Essential (Study I)
Collage with Social Security Card     
     replica 
10.5” x 12.5”

Biography
Paola de la Calle is a Latinx 
interdisciplinary artist whose work 
examines home, borders, identity, 
and nostalgia. Her practice is a 
multi-medium exploration that ties 
together her family’s migration, per-
sonal memories, as well as histori-
cal and political narratives through 
the use of textiles, printmaking, 
and collage. She is a 2019 gradu-
ate of the New York Foundation for 
the Arts Immigrant Artist Program 
and a current Artist-in-Residence 
at Galeria de la Raza. She has pub-
lic artworks in Colombia, San Fran-
cisco, and Cambridge, Massachu-
setts. Her work has been published 
in Mujerista Co., issues III and IV 
and GRAPHITE Journal. Her stu-
dio practice and writing have been 
featured in Hyperallergic’s “A View 
from the Easel.” She is currently 
based in San Francisco, California.

Statement 
In my work, I explore how borders 
manifest themselves as political 
monuments derived from a lega-
cy of colonialism by addressing 
subjects such as food justice, im-
migration, and resistance. When 
the borders closed because of the 
pandemic, the work I’d been creat-
ing previously took on new mean-
ing. Now the calling cards which 
are physical representations of 
connectivity have become symbol-
ic of the separation across borders 
and the technology which enables 
us to communicate despite them. 
As shelter-in-place became a new 
reality, essential workers, like ‘cam-
pesinos’ and agricultural workers 
who were essential before
the pandemic, continued to work 
through hazardous conditions to 
care for us. This work is an ode to 
migrant communities, like my own, 
who have been greatly impacted by 
the pandemic. 



10Nicole Drilling

Statement
My work during the pandemic has 
changed. It feels less wild and 
playful to paint, and to be a person, 
and I feel it in making work. These 
paintings are a range of sizes but 
they operate in small details, in rep-
etition, in opulence so tiny it feels 
like a secret. I’m fixated on making 
little gold dots on vivid, saturated 
colors, now. I’m often reworking 
unfinished paintings, layering them 
with the gold dots and drawn lines 
like embroidery. Making them is a 
visible, meditative act that restrains 
rage, binds anxiety, persists. I used 
to think my work was about desire. 
This is probably still true.

Biography
I am an abstract watercolor painter, 
living and working in Minneapolis, 
Minnesota. Most of my work is 
large scale and abstract, but I dally 
in tiny paintings, landscapes and 
portraits as well. Photography is 
my second love. Most of my public 
showing has been as a painting 
student of Minneapolis College 
of Art and Design, along with the 
showing as part of the Women’s 
Art Institute, the Center for Inde-
pendent Artists, and the Minnesota 
Center for Book Arts. 

Top, from left:

Walk You Through the Dark
Watercolor and ink on paper 
39” x 57”  

Variable 
Watercolor and ink on paper 
39” x 59” 

Bottom right:

Roundelle
Watercolor and ink on paper
2.5” X  3.5”



11GOODW.Y.N
From top:

For Prayers’ Sake
Digital painting
4” x 3”

Hello Apollo
Digital painting
3” x 3”

Project Distortion
Digital painting
3” x 3”

Statement
In a series of digital paintings, 
writer and performance artist 
GOODW.Y.N. explores how the 
COVID-19 crisis affected her out-
look on the world, New York City, 
her neighborhood, and the city’s 
cultural touchstones and places 
of personal memory.

Biography
GOODW.Y.N. is the author 
of Warcries. She is also the 2018-
2019 Franklin Furnace Fund Re-
cipient, the 2018 Ragdale Alice 
Judson Hayes Fellowship Re-
cipient, the 2017 EMERGENYC 
Hemispheric Institute Fellow 
and the 2013–2014 Queer Art 
Mentorship Queer Art Literary 
Fellow. She published the articles 
“Talking with My Daughter…” 
and “Why is this Happening in 
Your Life…” in the New York 
Times’ parenting blog Mother-
lode. Additionally, her work 
Desert Flowers was shortlisted 
and selected for performance by 
the Women’s Playwriting Interna-
tional Conference in Cape Town, 
South Africa. GOODW.Y.N. lives 
and works in New York City.



12Carolyn Halliday

Above left:

COVID 19 Blue
Hanging sculpture: knit wire
40” x 94” x 52”

Statement
Early in the quarantine I enjoyed 
the lovely quiet in my own neigh-
borhood. Fewer cars and reduced 
plane traffic was welcome to me.  
The blue skies, which are usually 
healthy in Minneapolis, seemed 
even more radiant. But in Delhi, 
the most polluted city in the world, 
the 125-mile away Himalayas 
which host Mt. Everest, were 
visible for the first time in nearly 
30 years. Air quality is complicated, 
but reduction of car use is some-
thing that we all can control. Let’s 
not return to normal and let our 
skies be blue.

Above right:

Skin in the Game
Animal membrane dyed with black  
     walnut, used dryer sheets; 
     commercial felt, thread
22”x 22”

Statement
This piece is an homage to the 
graffiti surrounding my community 
during the Uprising triggered by the 
killing of George Floyd a few miles 
from my home. We who were born 
into the skin of white privilege must 
no longer hide behind the racist 
policies of the dominant culture.  
We must speak up, speak out, and 
actively challenge the racist policy 
that built our country. We must 
challenge ourselves, our loved 
ones, our neighbors, our casual
acquaintances, our co-workers—
all the people in our lives—to r

ecognize and act against the 
insistent nuances and blatant 
violence of racist policy. Silence 
allows violence; silence perpetu-
ates violence; silence is violence.

Biography
Carolyn Halliday has been showing 
her work for over two decades. 
Her work has been included in 
recent group shows in Madrid, 
Spain, and New York City. She was 
a 2013 recipient of a Minnesota 
State Arts Board Artist Initiative 
Grant. In 2020 she received the 
Textile Center’s Spun Gold Award 
for a lifetime commitment to textile 
art and the Textile Center.



13Susan Hensel

Statement
It was truly hard to get back to 
work during the pandemic and the 
uprisings that were so close to my 
home and studio. All my scheduled 
exhibitions were delayed or can-
celed. The art world, for all intents 
and purposes, was closed. But, my 
need to make and the world’s need 
for transformation remained. So, 
I persevered.  

It was important for me to 
create and publish on social media, 
items of radical beauty: artworks 
that could make someone stop in 
their tracks, catch their breath and 
search for words to describe the 
experience. The experience is 
one of sudden peace, a mini- 
sabbath, a moment to reset to 
human goodness.

Biography
Susan Hensel received her BFA 
from University of Michigan in 
1972. With a history, to date, of 
well over 200 exhibitions, 32 of 
them solo, 20 garnering awards, 
Hensel’s desire to communicate 
stories through art continues to be 
a powerful motivator. 
  
Hensel’s artwork is known and col-
lected nationwide, represented in 
collecting libraries and museums 
as disparate as the Museum of 
Modern Art in New York and The 
Getty Research Institute. Archives 
pertaining to her artist books be-
came available for study at the 
University of Washington Libraries 
in Seattle in 2017. In recent years 
Hensel has been awarded multiple 
grants and residencies. Hensel’s 

curatorial work began in 2000 in 
East Lansing, Michigan, with the 
Art Apartment and deepened with 
ownership of the Susan Hensel 
Gallery. Hensel has curated over 
seventy exhibitions of emerging 
and mid-career artists from all over 
the United States and Canada.  

Above, from left:

Chromatic Flutter
Digital embroidery 
42” x 31” x 5”

Escape Capsule
Digital embroidery 
24” x 52” x 5”



14Fawzia Khan

Statement
Many folks on social media were 
making work in response to the 
pandemic and social unrest, but 
I felt paralyzed and unmotivated. 
Finally, I decided to set my own 
challenge. In July, I would draw 
a mandala a day on my iPad and 
post it to Instagram. Drawing would 
be a meditative exercise, a 
practice, and the daily discipline 
would be a good thing. 

Here’s what I learned:
We need purpose.
When paralyzed, set limits on art 
making, but make something.
Practice makes one faster, more 
inventive and playful.
Posting work invites conversation.
By the end of the month I felt 
rejuvenated.

Biography
I am a Nigerian born Pakistani- 
American visual artist and former 
Ob/Gyn working in Hopkins, 
Minnesota. I graduated with a BFA 
in sculpture from the University of 
Minnesota in 2005. Identity, gender 
roles, veils and barriers are themes 
that run through my art. In addition 
to sculpture, I have worked with 
screenprinting and embroidery on 
textiles. My practice includes 
working with a variety of media. 
I attended the Women’s Art Insti-
tute in 2019 and received an Artists 
Initiative Grant for 2020. I have art-
work in the collections of the City 
of Hopkins and The Warehouse in 
Milwaukee, Wisconsin. 

From left:

Day 16
Digital drawing
6” x 6”

Day 17
Digital drawing
6” x 6”

Day 25
Digital drawing
6” x 6”



15Sarah Kilgallon

From left:

Laundry Day, March 31, 2020 
Digital photograph
5” x 7”

Taking Air, June 6, 2020  
Digital photograph
5” x 7”

Hands Free, May 17, 2020
Digital photograph
5” x 7”

Statement
The 6 Feet Project: From March 25, 
2020, to July 7, 2020, I took daily 
photos that explored social dis-
tancing during COVID-19. Most of 
the photos included a tape 
measure that marked six feet 
between me and the participants. 
The people in these street photos 
are my neighbors, friends, and 
strangers that I met while on my 
daily walks through my neigh-
borhood and other nearby areas 
in Boston and Cambridge. Art is 
about connection and conversa-
tions and during this time of 
isolation, this project became the 
bridge for me to communicate to 
others: Life is Still Happening. 
 

Biography 
I am a photographer, writer, and 
mixed media artist. My work 
ranges from street and fine art 
photography, to pieces integrat-
ing written and visual art. I create 
art focused on our emotional 
human experiences. My work 
has been featured in the Ekphra-
tic Review, Wild Roof Journal, 
Bark Magazine. My photos can 
be viewed in the “We Are All 
Contagious” Exhibition at the U. 
Massachusetts Dartmouth online 
gallery. In August 2020, my wall-
sized collage, “All About Dogs,” 
became part of Boston Children’s 
Hospital permanent collection 
and can be viewed in their main 
building. I am currently studying 
and working in Portugal. 



16Catherine Alice Michaelis
May Day Press

Statement
The Spring Equinox and stay-at-
home orders from our Washington 
State Governor came days apart. 
This inspired me to begin panically 
producing hand-printed pandem-
ic-themed posts each week for 
elders, people living alone, front-
line workers, artists, and anyone 
by request, once a week for eleven 
weeks, and once in August. I want-
ed to stay connected through the 
hand-made object while address-
ing isolation, face masks, Black 
Lives Matter, collapse of the USPS, 
plus my gratitude and love for life. 
My Pandemic Post mailings went 
to over 100 international address-
es. Appreciation has returned 
ten-fold.
 
 

Biography
Catherine Alice Michaelis has 
been exploring what an artist book 
can be since 1990. Using antique 
presses and movable type she 
prints on paper, fabric, film, and 
magnets. She sews fabric pieces 
exploring gender, ageism, and 
memory. Catherine pushes her 
practice through writing, anima-
tion, direct dyeing from plants, 
and collaborating in community. 
In Spring of 2021 she’ll open her 
second one-person show at Bain-
bridge Island Museum of Art. In 
2017, Catherine was featured in 
Craft in America’s ‘Nature’ episode 
on PBS. Catherine is collected in-
ternationally by over ninety institu-
tions. She lives by the Salish Sea in 
Washington State.

From left:
Pandemic Posts #1–#12. March – 
     August;  Edition sizes: 45 –165 
     (each week varied)
Letterpress printed w/hand set   
     type, lino-cuts (some are
     reduction cut), dice, pressure
     printing, hand coloring, machine
     sewn, vintage stamps, hand
     made, Japanese, and artist 
     papers
Sizes vary: 3.5” x 2” to 8.5” x 5.25”

Pandemic Post #6: Happy Birthday;          
     Edition: 70
Reduction linoleum print, hand-
     colored, letterpress printed
     handset type
6.25” x 4.5”
 
Pandemic Post #9: Fingers 
     Crossed; Edition: 60
Multi reduction cut, hand-set type
      letterpress printed (on reverse)
6.25” x 4.5”



17Gwen Partin

Statement
In my recent work I take remnants 
from artwork, scraps of paper and 
other materials to compose quilt-
like constructions. For this series 
I pulled out my yellows and started 
to lay them out and found these 
shapes of floating squares emerge. 
I like the irregular edges; they’re 
not so boxed in. These yellows 
cheered me up immediately. I want 
to swim in their lemony essence, 
and celebrate the hopeful feelings 
that bring courage in these uncer-
tain times. When there’s so much 
bad news, it is a welcome relief to 
spend time working with sunny 
yellow making lemonade from 
lemons.

From left:

Yellow 1 
Monotype prints, papers, 
     fabrics, thread, sewing and 
     collage
14” x 9.875” 

Yellow 3 
Monotype prints, papers, 
     fabrics, thread, sewing and 
     collage
13.875” x 8.625” 

Yellow 4 
Monotype prints, papers, 
     fabrics, thread, sewing and 
     collage
14” x 8.24” 

Biography
I work in printmaking, drawing, 
mixed media and book arts from my 
studio in Northeast Minneapolis. 
I studied studio art concentrating 
on printmaking at Sonoma State 
University (BA) and the Academy of 
Art University (MFA). After college 
I worked as a graphic designer and 
illustrator and then I taught graphic 
design and illustration. I’m now fo-
cusing full time on my fine art prac-
tice. My work is semi-objective with 
forms derived from textile influ-
ences and often referencing or 
including handwritten words, land-
scape and botany. I enjoy working 
with a set structure such as a grid, 
matrix or type of mark and then 
exploring ways to apply the struc-
ture as a puzzle to be solved. 
Texture and pattern drive my artistic 
intentions.



18Nancy Robinson

Statement
These paintings act as a visual 
diary of my life during the pandem-
ic. Self-isolation taught me mean-
ings of loneliness at whole new 
levels: my imaginary friends 
became so important to me, 
I designed face masks to keep 
them safe. As I tossed and turned 
one night during civil unrest, 
I dreamed about people learning 
empathy by donning giant ears so 
they could hear each other better. 
To cope with my panic over horren-
dous global calamities, I fashioned 
tiny disaster scenes where no one 
gets hurt and the worst property 
damage is orange paint dripping 
over the edge of a frame. 

Biography
Nancy Robinson is a surrealistic 
painter who works primarily in oil 
paint on canvas. She has exhibit-
ed her work locally and nationally, 
including a solo show at the Min-
neapolis Institute of Arts. She has 
been the recipient of many awards, 
including four fellowships from 
the Minnesota State Arts Board; 
a Travel and Study Grant from the 
Jerome, Target and General Mills 
Foundations; and several Jerome 
Mentor/Protégée Scholarship 
Awards through the Women’s Art 
Registry of Minnesota (WARM), 
where she was a mentor to women 
artists. She lives and works in her 
art studio in Saint Paul, Minnesota.

From left:

Pandemic Pinocchios
Oil on canvas 
18” x 24” 

The Good Listener
Oil on canvas 
24” x 18” 

Tiny Disaster #2 (Volcano)
2D/3D acrylic, canvas, mixed                 
     media, ornate gold frame 
20” x 15”



19Natalie Vestin
Statement 
The data horse project uses the 
image of the Swedish Dala horse 
(a symbol of safety in a home) to 
ask how folk art techniques can 
converse with a modern problem. 
I work as an infectious disease 
researcher, and, in March 2020, 
began using traditional Dala horse 
brush strokes to build a vocabulary 
that could visually communicate 
data on lung ultrasounds, social 
distancing, the radiographic char-
acteristics of COVID pneumonia, 
the role of error in science, home-
sickness, bird- and ant-watching, 
the fragility of alveoli, and the im-
portance of history in understand
ing collective and layered tragedy.

Biography
Natalie Vestin is a writer and artist 
whose work often combines text, 
ink drawings, and folk painting. 
Her essays have won the Relief 
Journal Editor’s Choice Award, the 
Noble / Gas Qtrly Birdwhistle Prize 
in Nonfiction, the John Guyon 
Literary Nonfiction Prize, the Prairie 
Schooner Creative Nonfiction Prize, 
the Sonora Review Essay Prize, 
and a 2010-11 Loft Literary Center 
Mentor Series award. In 2020, she 
was part of the Pandemic Artist 
Lab, hosted by Kasini House and 
Tulane University Special Collec-
tions. She works as an infectious 
diseases researcher at the Univer-
sity of Minnesota and lives in 
Saint Paul.

From top:

Distant desire lines
Acrylic on paper
6”x 6”

A little bird corrects the error
Acrylic on paper
6”x 6”

The beam of a flashlight
Acrylic on paper
6”x 6”
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About the Women’s Art Institute
Since 1999, the Women’s Art Institute has offered events of interest 
relevant to contemporary women’s art practice, as well as a four-week 
summer intensive studio course for advanced women and non-binary 
artists of all ages and backgrounds. This innovative and rigorous course 
focuses on issues and art that arise through the combination of open 
studio work, intense individual tutoring, inspiring conversation and 
critiques, and presentations from guest artists, critics and art historians. 
The Women’s Art Institute is presented by the Department of Art and Art 
History at St. Catherine University and co-sponsored with the Minneapolis 
College of Art and Design. The next Summer Studio Intensive course will 
be in June 2021. 

For more information: visit www.stkate.edu/wai or email wai@stkate.edu
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Paige Tighe
was born in Minne- 
tonka, Minnesota. 
They have a B.A. in 
Studio Art and Art 
History from the 
University of Minne- 
sota-Morris, and 
a M.F.A. in Public Practice Art from Otis 
College of Art and Design. Her first year of 
graduate school was spent intensely work-
ing as an assistant production manager for 
Suzanne Lacy’s Ford Foundation-funded 
project, Reunion:Reunión in Laton, Califor-
nia. Her thesis project, Embodiment, 
focused on dancing in public space as a 
form of feminist protest.
     Paige has shown their work nationally 
and her artist book, Walk with ME, inter-
nationally. Walk with ME is a performance 
piece in which they hold hands with another 
person and then create writings and photo-
graphs from the experience. This work has 
been performed all across the East Coast, 
the L.A. River, and as part of a residency in 
Half Moon Bay, California. As co-founder of 
the Feminist Video Quarterly with Chelsea 
Arden Parker, they received a VAF grant 
through the Andy Warhol Foundation to fund 
their second year of screenings.
     An art educator, Paige teaches through 
St. Paul Community Education and through 
her own studio. She looks forward to 
co-teaching the Women’s Art Institute in 
June 2021.

About the Curators

Patricia Olson 
was born in south 
Minneapolis, and 
earned a B.A. in studio 
art at Macalester 
College in St. Paul, 
where she studied 
with painter Jerry 
Rudquist. She received an M.F.A. in Visual 
Studies from the Minneapolis College of Art 
and Design. She is a founding member of 
WARM, the Women’s Art Registry of 
Minnesota.
     She has shown her work regionally and 
nationally, and is the recipient of several 
grants. Recent exhibitions include The 
House We Built: Feminist Art Then and Now 
at the Katherine E. Nash Gallery, University 
of Minnesota (2013); and A Body of Work: 
A Retrospective Look at Patricia Olson’s 
Art at The Catherine G. Murphy Gallery, St. 
Catherine University (2019). She is a mem-
ber of Form+Content Gallery, Minneapolis.
     Patricia is a Professor Emerita at St. 
Catherine University, having taught in the 
Department of Art and Art History since 
1997. She also held the Sister Mona Riley 
Endowed Professorship in the Humanities 
at St. Catherine from 2008-2011. She cur-
rently teaches and directs the Women’s Art 
Institute. In 2009, she was honored as a 
Changemaker with Elizabeth Erickson by 
the Minnesota Women’s Press for their work 
with the Women’s Art Institute.
     


